and stories are still part of the winter tradition. A distinct advantage of "checking with the locals" (not to be confused with formal consultation under federal regulations) is the bilingual expertise many traditionalists have today.
One can only imagine the difficulties McWhorter (1986) might have encountered (he listed 15 interpreters in chronological order for "Yellow Wolfi His Own Story") as he stmggled to make crosscultural sense, even injecting a "gist" to a story where one might not be readily apparent. Sometimes a nuance is lost, sometimes a funny story is not so funny, but some inkling, some fraction of what was lost or gained in tradition, might still be well within the grasp of the folklorist. My scholarly ineptitude disallows a digression into the methodology of such pursuits at this time. Suffice it that in his elaborate appendices, Hines tips his hat to the Folklorists (whoever they may be) by including an "index of motifs" (smallest element of a folk tale having the power to persist in tradition), "comparative notes to other plateau Indian tales," "list of informants," and "notes to the narratives." His "comparative notes" do link these stories in a wider "culture area" context and here too in the appendices we find some of McWhorter's elaborations.
So what does Hines' work amount to? It is something more than a popular work, something less than an academic work plowing new ground. What it does offer is a sense of cultural diversity of the Middle Columbia area prior to the great onslaught of white settlement. The photographic portraits (14 or so) borrowed from Curtis, Dixon, Moorehouse et al. are not ones often seen and add some nice viewing. One could nitpick over an occasional misspelling in the text, or missed reference in the bibliography, which is really quite useful (if unexpected), organized as it is into "Boasian" partitions and academic topics. But current indigenous practitioners of the storytelling art, the keepers of the flame of tradition, find no place in Hines' work. To understand how much alteration has been introduced in the 1991 edition, I compared it with the original 1916 edition. My sample covered pages 90 through 105 of the 1991 version; it included 71 Yurok words and phrases. There were only three changes in spellings, and in these instances the 1991 spelling was a correction to the most common 1916 spelling. As for the presence of the spelling variants in the index, as noted in the passage above, none of the three spelling variants dropped to produce spelling consistence appears in the index. In fact, a review of the index gives no sign that there are any spelling variants preserved there.
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However, the English text shows considerably more change than in the Yurok words. I do not find the corrections offensive; if anything they are useful.
Among the changes are instances where in the 1916 original the subject and verb lacked agreement (compare 1916:71, line Chapter 2 is an origin account. Chapter 3 (see also pp. 175-176) is one of the most important; it is here that scholars may read about the Yurok "talth" and their Kamk equivalent, the near mythic super-aristocrats of the past, the ancient high priests, and their teachings.
Chapter 4 again is a potpourri of topics: the ancient Wa-gas or "white race" of the This work was not prepared as an ethnography. As its subtitle states, it is the reminiscences of a specific Yurok woman. I am presently slowly working on the taped reminiscences of my late, close friend Princess Lowana Brantner; I find in Mrs. Brantner's account many of the same types of digression and rambling that I find frustrating in the Thompson account. There is also the classic "All is Trouble along the Klamath" (Waterman 1922) , reflecting the same oral style.
Another characteristic of Yurok oral traditiondemonstrated in Lucy Thompson's book (as well as in my tapes from Mrs. Brantner) is the tendency of the raconteur to skew data so that she is portrayed more favorably than the memories of others would support. For instance, Mrs. Thompson declares that her father and herself were "Talth." My informants over the years have stated that neither Mrs. Thompson nor her father had claim to be "Talth." Indeed, another family line, one related to the old Blue Creek villages, was considered by most to be the closest approximation of the "Talth." But there is another aspect of Yurok oral tradition that is relevant: Yurok rather openly attempt to belittle others.
One of the reasons that the appearance of the 1991 edition may, just possibly, mark a watershed in scholarship on northwestern Califoraia is the previous lack of attention paid to this obscure work. "World Renewal" (Kroeber and Gifford 1948:82-85, 88-90) , is the only previous monograph to draw heavily upon data from Thompson's book. However, the summaries in that work retain almost nothing of the 1916 wording; all is "condensed and reworded" (Kroeber and Gifford 1948:82) .
My own 1978 overview of the Yurok barely noted (pp. 143, 151, 154) the existence of the 1916 Thompson volume; while my recent discussion of Yurok aristocracy (Pilling 1989) neither cited the 1916 work, nor discussed "Tahh"-an omission that clearly would be difficult to defend now that the new edition of Thompson has appeared.
Before discussing Lucy's life, it is necessary to note a guideline long in use in the U.S. Social Security system. Lacking any birth certificate, the birth date given in the earliest written record concerning a person is to be considered his/her most accurate birth date. Palmquist has not followed this guideline in his research into the lives of Lucy and her husband, but has relied heavily for his conclusions on the apparently very inaccurate 1910 census. The 1870 and 1880 censuses lack entries for Lucy Thompson, her parents, her sister Nora, and Milton J. Thompson (Walters 1870a-c; Bohall 1880; Carr 1880a-c) .
The earliest record of Lucy Thompson's age occurs on the certificate of marriage between her and Milton J. Thompson Reference to the 1900 census entry for Nora, the first wife of Jim, hints at a rather complex relationship between Nora, Jim, and Lucy. Nora was stated, in 1900, to have been married to one Pecwan John for 15 years (Snyder 1900 : Sheet 26A, line 1). If this were actually the case, Nora would have abandoned Jim, then age 53, and moved in with full-blood Pecwan John, then age 44 (Snyder 1900 :Sheet 25B, line 40), before she conceived Bertha. That is. Bertha may have been the product of a brief reconciliation between Nora and Jim, after Nora abandoned Jim the first time.
Jim retained both children of his unions with Nora; and Lucy moved in to be Jim's housekeeper (James 1968) The Thompsons continued to live at the Myrtle Avenue address until death had taken them both. "Jim" died on December 18, 1930 (Humboldt County 1930 . Lucy died on Febmary 23, 1932 (Humboldt County 1932 A more difficult issue relates to the photograph (p. 166, top) that is identified as Karuk Sandy Bar Bob. The same illustration has already been published in scholarly sources twice (Palmquist 1986:31-32; Wallace 1978:646) , properly identified as Yurok Captain Jack of Requa.
The 1991 edition includes many photographs of Hoopa Valley. Today, and even in Lucy Thompson's day, there were significant Yurok ties to Hoopa Valley; Lucy and her family lived in the Hoopa Valley, probably in the late 1860s or early 1870s (p. 15). To exclude Hoopa data is falsely to cut apart Indian life in northwestern California, as it was lived in Lucy Thompson's day, as well as it operates today. I probably should stress that Yurok criticized the use of "Kamk" images and images not from the Yurok, but I heard no one specifically criticize the inclusion of Hoopa Valley photographs.
In closing, let me note the unfortunate loss of data relating to many of the photographs used in the 1991 edition. Captions for most of the images taken by Ruth Roberts (pp. 10, 72, 80 top and bottom, 92, 97, 98, 149, 150, 166 top, 196 , and 243 top and bottom) and held at Humboldt State University had been published by Palmquist (1986) ; apparently neither Margolin nor Lang knew of this easily available scholarly work. I might note that one error in Palmquist's 1986 paper is a mistake on my part; the boy shown in the photograph of Susie Cmtchfield (p. 80, lower; Palmquist 1986:17) is not the son of Susie, Ed Cmtchfield, but Victor Cmtchfield, Susie's daughter's son, whom Susie adopted after her daughter's death.
Margolin has promised me that he will publish a third edition of To the American Indian, with the captions in the illustrations corrected. Hopefully, Margolin will again show his carry-through by producing such a third edition.
